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being able to find a young actor who is sufficiently attractive physi-
cally. X., who offers himself for the role, is intelligent and charming;
but, says Roger: "No one in the audience will ever have a desire to
lass him on the mouth/' The secret motive of the play, moreover,
seems completely incomprehensible to Jouvet and to Renoir. Not the
slightest tremor, not the slightest warmth. If sensuality does not enter
in, the pistol-shot at the end has no justification. . . ,
Roger is beginning to grasp that he was perhaps not right to as-
sert that there is not a man, however little he may lean toward Sodom,
who can remain insensitive to the appeal of a Ganymede. He must
become convinced, however, that in this regard some remain utterly
blind, totally indifferent to the ignudi of the Sistine Chapel and unable
to see anything but aberration in the passage from Diderot's letter that
the N.R.F. printed last year (quote it).81 But even if the majority of
the audience are capable of a certain partial comprehension, this
would have to be prepared by a certain youthful warmth, a sensual
charm, a possible appeal on the part of the young actor.82 Jouvet wants
there to be "no possible ambiguity9*; he will avoid it so effectively that
the secret desire of the "man of few words" will seem preposterous and
his final deed an act of pure madness. All this might upset the play.
And it will teach Roger that to succeed in the theater one must above
all not try to get outside the conventions.
Cuv&rvitte, 7 October
"Every license, except against love.**88
"One must not sadden anyone" ("a single soul,*' Barres said poeti-
cally). Can anything more debilitating be imagined than raising such
flabby formulas to the status of maxims? What I can admire in "love"
is abnegation, sacrifice; but this very sacrifice becomes pitiable if the
person who provokes it is unworthy, or even if, simply, he is not worth
81  The passage, which Gide does not quote, is: "One would perhaps ac-
cuse oneself more easily of planning a major crime than of some slight ob-
scure feeling that was vile and base. It would be perhaps less painful to
write in one's account-book: I have desired the throne at the expense of its
present occupant's Ufe, than to write: one day while I was at the bath with
a Targe number of young men, I noticed one of surprising beauty and was
not able to 'keep myself from approaching him. This sort of examination
would not be useless for oneself either.** These lines occur in a letter to
Sophie Volland dated 14 July 1762, which was published by Andre Babelon
in the Nouvelle Revue Fran$ai$e for March 1929.
82  I should speak in exactly the same way if it were a question of Hip-
polyte. The actor to whom this role is given must not be such as to make
Phedre^inexcusable. [A.] The reference is, of course, to Racine's Phddre.
8S "Toute licence, sauf contre Tamour" is the title of an essay by Maurice
Barres tbat appeared in 1892.